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Directed by Jarrad Powell
With special guests Ki Midiyanto and Heni Savitri
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Anna McDermott, Richard Robinson, Troy Scheifelbein, Stephanie Shadbolt, Jesse Snyder,
Astrid Vinje, Jarrad Powell (Director). With guest performers Mindy Johnston, Steven Parris, 
Roger Nelson, and Campbell Thibo

PROGRAM

Ladrang Wilujeng, laras pelog pathet barang
Gendhing Titipati, kalejengaken Ladrang Peksi Kuwung, laras slendro pathet nem

INTERMISSION

Ketawang Subakastawa, laras slendro pathet sanga
Jineman Uler Kambang, laras slendro pathet sanga
Gendhing Logondhang, minggah Ladrang Eling-Eling, laras pelog pathet lima

Saci & The Greater Trumps
December 1, 8:00 pm and December 2, 2:30 pm
Cornish Playhouse at Seattle Center
Two fixtures of the Seattle arts scene, Karin Stevens 
Dance and the Universal Language Project, join 
forces with a shared vision of creating timely works 
responding to relevant social issues and the human 
experience. On the bill are two pieces: Saci – A 
Brazilian Folktale, composed by three-time Latin 
Grammy nominee Jovino Santos-Neto, and The 
Greater Trumps, Libretto by Doug Thorpe and music 
by Igor Stravinsky.

World of Dreams
December 3, 4:30 pm
Cornish Playhouse at Seattle Center
Spend an evening immersed in the dazzling world 
of the Takarazuka Revue, an all-female Japanese 
theater company born over a century ago and still 
entertaining millions of fans each year.

Quince Contemporary Vocal Ensemble
December 9, 8:00 pm
PONCHO Concert Hall
Highly regarded, four-voice, all-woman Quince 
Contemporary Vocal Ensemble thrives on 
unique musical challenges and a genre-bending, 
contemporary repertoire.

PYLON III
February 8 and 9, 8:00 pm
Cornish Playhouse at Seattle Center
PYLON III is the final work in a trilogy of full-length 
dance performances choreographed by Coleman 
Pester of //TECTONIC MARROW SOCIETY. The 
PYLON series examines complex systems of control 
using highly physical choreography, architectural 
set pieces, and a variety of analog and digital 
technologies, all together in a tense relationship.

Global Rhythms: Summit in Seattle
with Vijay Iyer, Howard Wiley, Ambrose 
Akinmusire and Tyshawn Sorey
March 2, 8:00 pm
Cornish Playhouse at Seattle Center
Town Hall Seattle, Cornish College of the Arts, 
and Earshot Jazz are delighted to present a 
unique night of jazz as four powerhouses meet 
onstage and explore each other’s distinct styles in 
a bespoke collaboration. Vijay Iyer (piano)—the 
MacArthur Fellow and Grammy nominee known 
for his clever reworkings of iconic compositions 
and unexpected meter—is currently one of the 
leading voices in American art music. He’ll be 
joined by Ambrose Akinmusire on the trumpet, 
Tyshawn Sorey on drums and trombone, and 
Howard Wiley on saxophone and drums.

Deceptive Cadence
Celebrating Paul Taub’s 38 Years at Cornish
March 25, 7:00 pm
PONCHO Concert Hall
In celebration of faculty member Paul Taub’s 
38 years of service to Cornish, flutist Taub 
will be joined by his colleagues from the New 
Performance Group, Seattle Chamber Players, 
IWO Flute Quartet and others, in a program of 
21st century music.  The program will include a 
work commissioned by Taub by the late Cornish 
faculty member Bern Herbolsheimer, a newly 
commissioned piece by alumna Beth Fleenor, 
and music by Alexandra Gardner, Jovino Santos 
Neto, Angelique Poteat and Helena Tulve.

NEXT ON CORNISH PRESENTS 
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Sunday, November 19, 2017 at 7:00 pm

 
Please be respectful of our performers and your fellow audience members by turning off your cell phones before the  

performance begins. 
 

Video and audio recording are not permitted in PONCHO Concert Hall. 
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PROGRAM NOTES                                                                            
Circulation Within the Elemental Drift, by Matt 
Shoemaker
Ketawang Subakastawa, laras slendro pathet 
sanga
In August of this year Gamelan Pacifica lost one 
of its members, Matt Shoemaker, who passed 
away on August 12th. Matt’s love and knowl-
edge of Javanese music was always present in his 
playing and attitude toward the gamelan. It was 
a pleasure to make music with him and to have 
him as a member of the ensemble. Matt was also 
an accomplished artist in his own right, both as a 
composer and painter. The Helen Scarsdale Agen-
cy, who produced and released some of his mu-
sic, paid the following tribute to him: “Matt was 
an artist … whose work with sound manifested 
as some of the most singular, densely compact-
ed, carefully arranged, and hauntingly beautiful 
transmissions we have not only published but 
also experienced.”

Gamelan Pacifia pays tribute to Matt tonight in a 
practice of mourning known in Java as mulyara-
ras, where a gendhing is played very quietly in 
the dark. The gendhing for tonight’s mulyararas 
is entitled Subakastawa, which means “bestow-
ing honor” or “highly respected.” We pay respects 
to Matt and his family for the creative generos-
ity of his life and the deep loss of his passing. 
The gendhing is preceded by some of Matt’s own 
electro-acoustic music as a way of bringing his 
own creative spirit into our presence tonight. 
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Ladrang Wilujeng, laras pelog pathet barang. 
Wilujeng is often the first piece played in a klenen-
gan (a music-making session), and serves as a gentle 
way to commence proceedings before moving on to 
more demanding repertoire. Among the mostmal-
leable of all Central Javanese gamelan composi-
tions, Wilujeng can be played in several modes in 
both pelog and slendro tunings. The arrangement 
performed tonight uses a treatment called pinjalan 
(“like a flea”), where none of the instruments play 
the straightforward unison melody that generally 
serves as a comfortable point of reference, instead 
jumping along in a dense, nebulous texture beneath 
the rhythmically strong female/male choral style 
called bedhayan or koor (Dutch for “chorus”).

Gendhing Titipati, kalejengaken Ladrang Peksi     
Kuwung, laras slendro pathet nem. 
Like Logondhang for pathet pelog lima, Titipati is 
one of the few pieces in its mode to include the 
lively gerong singing, ciblon drumming, and in-
terlocking bonang melodies in the inggah section. 
Both sections of the Titipati include many segments 
found in other pieces, ranging from short phrases 
to significant chunks: 3/4 of the first section of the
inggah is exactly the same as the same section of 
Gendhing Widosari (in slendro manyura), and the 
remaining 1/4, plus the first 1/2 of the second sec-
tion is exactly the same as Gendhing Bondhet (in 
slendro sanga). Recombination of existing musical
material in different contexts is a compositional 
technique found throughout the repertoire; not sur-
prising considering the fact that traditionally musi-
cians are expected to be able to perform hundreds 
of compositions from memory.
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GAMELAN PACIFICA has performed extensively 
in the Pacific Northwest, throughout the U.S. and 
Canada. Formed in 1980, it is among the finest 
ensembles devoted to the performance of music for 
gamelan in the U.S. They have been guest performers 
on The Smithsonian Institute’s Festival of Indonesia, 
New Music Across America Festival, Vancouver 
New Music Society, On the Boards, Walker Art 
Center, Performing Arts Chicago, and many others. 
In the Northwest they perform regularly and have 
appeared at the University of Washington, Seattle 
University, Town Hall, Cornish College of the 
Arts, Seattle Art Museum, Evergreen State College, 
Centrum, Bumbershoot Festival, Arts in Nature 
Festival, University of Oregon, Whidbey Institute, 
CenterStage, and many others. Visiting artists 
have included some of the most notable artists of 
Indonesia, including Rahayu Supangah, Al. Suwardi, 
Peni Chandra Rini, Sutrisno Hartana, Wayan Sinti, 
Didik Nini Thowok, Sri Djoko Rahardja, I Made 
Sidia, Endo Suanda, Dedek Wahyudi, Goenawan 
Mohamad, and Tony Prabowo. Gamelan Pacifica’s 
recording, Trance Gong, has received international 
acclaim. Recent recordings include Scenes from 
Cavafy for New World Records, and Nourishment 
for Blind Stone Records.

Gamelan Pacifica is directed by noted composer 
and Cornish College of the Arts Professor Jarrad 
Powell. In addition to sponsoring the Javanese 
gamelan ensemble, Gamelan Pacifica is a well- 
respected nonprofit arts organization that supports 
programs and projects relating to music and dance, 
with a special emphasis on cross-cultural and 
interdisciplinary collaboration. Gamelan Pacifica 
has been the recipient of numerous grants, including
support from the National Endowment for the Arts, 
the Rockefeller Foundation and Arts International. 
Gamelan Pacifica is currently supported in part by 
sustaining funds from the Seattle Office of Arts and 
Culture and 4Culture. www.gamelanpacifica.org;
www.facebook.com/gamelanpacifica

 NOTES 
Thanks to: Mary Sheldon Scott; Lila Hurwitz/
Doolittle+Bird; Cornish College of the Arts, all the 
performers and volunteers.

Gamelan Pacifica is generously supported by 
4Culture and the Mayor’s Office of Arts & Culture.

Recordings are available in the lobby (also available 
at CD Baby and other online locations).

NOURISHMENT (2015): Contemporary music 
for gamelan by composers Philip Glass, Jessika 
Kenney, Stephen Fandrich, Lou Harrison, Jarrad 
Powell and Al. Suwardi. Performed by Gamelan 
Pacifica, Jarrad Powell, artistic director; Jennifer 
Caine, violin; Sally Singer, cello; Jessika Kenney, 
voice; special guest, Heri Purwanto. Released by 
Gamelan Pacific and Blind Stone Records.

SCENES FROM CAVAFY (2010): Contemporary 
music for gamelan by the great American 
composer Lou Harrison. Performed by Gamelan 
Pacifica, Jarrad Powell, artistic director, with John 
Duykers, voice; Adrienne Varner, piano; Jessika 
Kenney, voice; Gamelan Pacifica Chorus; Gamelan 
Pacifica, Jarrad Powell, artistic director. This is the 
world-premiere recording of three major works in 
authoritative performances by Gamelan Pacifica, 
which had a long association with the composer, 
performing and giving the Northwest premieres of 
all his major works for gamelan. Released by New 
World Records.

BIOS CONT.PROGRAM NOTES CONT.                     BIOS     
Jineman Uler Kambang, laras slendro pathet sanga. 
Jineman is a relatively short and lively form which 
features the female singer accompanied by a small 
ensemble rom which the rebab (bowed fiddle) is 
always absent. Jineman range in mood from light-
hearted to explicitly flirtatious, and make extensive 
use of andhegan (short vocal cadenzas), senggakan 
and irama rangkep (an expanded level of melodic 
and rhythmic subdivision, with fast and dense elab-
oration).

Gendhing Logondhang, minggah Ladrang Eling-
Eling, laras pelog pathet lima. 
An example of the gendhing musical form, Log-
ondhang is divided into two major sections, the 
merong, which moves at a gentle pace and main-
tains an atmosphere of serene calm, and the inggah, 
which expresses a jocular mood and includes the 
lively style of ciblon drumming, alok and senggakan 
(stylized vocalizations), and gerong (male chorus). 
The inclusion of gerong and ciblon drumming in 
pelog lima gendhing is relatively uncommon, since 
these devices are often regarded as imparting a de-
gree of levity inappropriate to the mode. Logond-
hang is one of a handful of exceptions to this norm, 
and the resulting strong contrast in moods between 
the merong and inggah is one of the most striking 
aspects of the composition.

KI MIDIYANTO is a renowned Javanese musician 
and eleventh-generation dhalang (puppet master). 
He has performed for over twenty years in Indo-
nesia, the United States, Canada, Australia, New 
Zealand, and Singapore. Born in Wonogiri, a rural 
district in the south central part of the island of Java 
in the nation of Indonesia, Midiyanto went on to 
study gamelan and shadow puppetry at the Seko-
lah Tinggi Seni Karawitan (Indonesian Academy of 
Musical Arts) before venturing abroad to teach and
perform. He is currently a lecturer in Gamelan on 
the music faculty at the University of California, 
Berkeley.

HENI SAVITRI began to study sindhènan (Javanese 
singing with gamelan) in 2002. In 2003 she won the 
competition for best singer in her native district of 
Wonogiri, Central Java. She entered the Performing 
Arts Conservatory in Surakarta in 2004, and began
representing the institution in competitions the fol-
lowing year as well as performing in shadow plays. 
Upon enrolling in the Indonesian Arts Academy in 
Surakarta she was selected as the singer for many 
recordings of new faculty compositions and tradi-
tional works, representing the academy in the 2008 
international vocal competition in Jakarta. She has 
recently been performing with gamelan groups in 
the U.S., including at the Indonesian Consulate in 
New York, Tufts University, Cornell University, Indo-
nesian Embassy in DC, Earlham College, Friends of 
the Gamelan Chicago,  Sumunar Gamelan, Minne-
sota.


