Spring 2008 Upcoming Cornish Music Series Events:

Sunday, Feb. 24, 8 pm: Breaking Barriers: Composer Frank J. Oteri

Presenting works by Frank J. Oteri as well as new compositions by Cornish alumni
composers. Featuring performances by the Seattle Chamber Players and Cornish faculty
members Roger Nelson, Paige Stockley, Michael LeFevre and Katie Weld.

Friday, February 29, 8 pm: Off the Beaten Path with Violinist Michael Lim
With Melia Watras, viola, and Cristina Valdes, piano, performing compositions by
George Antheil, Michael Daugherty, Yoko Ono, and Pulitzer-winner John Corigliano.

Friday, March 21, 8 pm: Perspective: Works by Women Composers

Featuring Pianist Theresa Bogard

Compositions by American composers Margaret Bonds, Julia Amanda Perry, and Emma
Lou Diemer, as well as Brazilian composer Denise Garcia.

Friday, February 15, 2008, 8pm Cornish College of the Arts
Saturday, February 16, 2008, 8pm 710 East Roy St.
PONCHO Concert Hall Seattle, WA

The Boeing Company is a presenting sponsor of the Cornish Music Series.

@VQQM\)SW

Cornish Music Series Supporter:

RESTAURANT

613 Broadway Street East on Capitol Hill, Seattle

Cornish Music Series presents
GAMELAN PACIFICA

With special guest Undang Sumarna
and featuring

the Northwest Premiere of Lou Harrison’s Concerto for Piano with
Javanese Gamelan
with Adrienne Varner, piano

plus
\
Astrid Vinje — topeng dancer for Ladrang Sumyar Topeng

Directed by Jarrad Powell

Gamelan Performers

Cynthia Dillard Michelle Doiron

Stephen Fandrich Ted Gill

Deena Manis Maeg O’Donoghue-Williams
Stephen Parris Jesse Snyder

Christina Sunardi Adrienne Varner

Astrid Vinje
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Ladrang Sumyar Topeng. The word "topeng” usually describes theatre and dance forms
in Java and Bali involving the wearing of masks. It is believed that the use of masks is
related to the cult of the ancestors, which considered dancers the interpreters of the gods.
The traditional masks are those of Topeng Kras (a violent, authoritarian character
representing the power) and Topeng Tua (an old character representing the ascetic ideal).
Rehearsal director for this piece was Jesse Snyder. Thanks to his exceptional musical
talents and deep knowledge of Javanese music.

Ladrang Bhima Kurda is an instance of a subgenre of Central Javanese music known as
gendhing bonang, characterized by the absence of vocals and other densely ornamented
instrumental parts. This absence creates a stately austerity and reveals the
interrelationships between the remaining instruments more clearly. The title means
“Bhima is angry.” Bhima is the second of the five Pandawa brothers, who are featured
characters in the Hindu epic Mahabaratha. Bhima is known for his great stature and
strength. The epic states that "of all the wielders of the mace, there is none equal to
Bhima; Always wrathful, and strong of arms, he is not capable of being subdued in battle
by even Indra himself." This selection begins and ends with a short piece called
Gansaran that is built on the repetition of a single pitch.

Ladrang Tirtakencana / Ladrang Gégot. The word Tirtakencana can be translated as
“golden holy water.” This composition is often performed at wedding celebrations to
welcome the family of the bridegroom into the bride’s home. It is also frequently used to
accompany dance. The piece consists of two 32-beat gong cycles, each marked at the end
by the large gong. The two cycles are played alternately. The elaboration for the piece
uses the interlocking technique on the bonang (pot gongs) known as imbal. The piece is
accompanied by dance-derived drumming. After a number of cycles the music continues
on to another ladrang called Gégot, which features a lively treatment that is in the style of
srepegan, a style often associated with the shadow-puppet performances in Java known
as Wayang Kulit,

Kawitan / Badaya. This gamelan music is in Sundanese style. The Sundanese people
inhabit a region of West Java. In preparation for several performances of Sundanese-style
wayang golek (wooden puppet theater) in March, Undang Sumarna is visiting Gamelan
Pacifica this weekend. These two pieces will be combined together to form an overture
for the wayang performance. The Sundanese style of gamelan is different in character
than the Central Javanese style, including lively and frequent tempo changes and a
distinctive style of drumming.
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