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Cornish Music Series Upcoming Events:

Saturday, April 14, 8pm - Robert Dick, flutist, composer, improviser
Sunday, April 22, 7pm - Seattle Chamber Players
Tuesday, April 24™ - Friday, April 27" — Scores of Sound: Student Music Festival

For more information on the Cornish Music Series, please visit www.cornish.edu/events.

Friday, April 6", 2007 PONCHO Concert Hall
Saturday, April 7%, 2007 710 East Roy St.
8pm Seattle, WA

Taking photographs and unauthorized audio or video recording of any kind is not permitted.
Cell phones, pagers, beepers, watches with alarms, and other electronic devices that make noise
should be turned off before entering the hall.

Please speak softly when in the hall so as not to disrupt others.

If you arrive after an event has started, please remain outside the hall until there is a break between
pieces or movements before entering and finding a seat.

Thank you for your consideration of the performers and other audience members.

Cornish Music Series Supporter:

RESTAURANT

613 Broadway Street East on Capitol Hill, Seattle

Cornish Music Series presents

GAMELAN PACIFICA:
Celebrating 25 Years of Gamelan in Seattle

Directed by Jarrad Powell
Performers
Heather Carmen Cynthia Dillard
Michelle Doiron Stephen Fandrich
Ted Gill Booth Haley
Jessika Kenney Jill Lambson-Nirk
Deena Manis Maeg O’Donoghue Williams
Stephen Parris Jesse Snyder
Heidi Streetman Adrienne Varner
Jeppa Hall Scott Adams
With special guests
Composers Sutrisno Hartana and Wayne Vitali
with
Chris Froh and Florian Conzetti, marimbas
and
Members of Gamelan Padma Sari

Jonathon Adams Nate Bech
Brandon Blake Sabrina Bonaparte
Michelle Chang Evan Gilman
Kate Grieshaber Ira Kresnadi
Jonathon Kresnadi Conor Mitchell
Dan Miura Julia Moser
Stacey Nakagawa Andrew Reiten

Gabe Strand Jason Yust
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Siwa is believed to be the god of the arts, and in the Balinese language, nada means “tone.” “Si” is
also the first syllable of “Sinti,” and “Wa" is the last syllable of “nawa,” which means “nine” in
Balinese. Another layer of meaning is geographical: siwa is a conjunction of “Seattle,
Washington,” the home of the gamelan. This kind of endless wordplay is both a source of
significance and amusement in Bali (and Seattle).

COMPOSERS

Stephen Fandrich is an artist with a unique perspective. Though he has been surrounded by the
piano all his life as part of a family of piano innovators, his interest in music developed at about
the age of thirteen. He began learning music at the piano by ear from recordings and by rote from
his father Darrell Fandrich, a gifted pianist and renowned piano technician. Fandrich attended
Cornish College of the Arts as a jazz pianist under Randy Halberstadt, as a classical pianist under
Peter Mack and finished with a degree in music composition under Jarrad Powell. Though
Fandrich has made a name for himself as a piano soloist, improvisor and composer as a member of
the Monktail Creative Music Concern (monktail.com), he has also become known as a vocalist
and overtone singer. His voice has brought him all around the Puget sound area and the

Northwest, to New York, Hawaii, Canada, Central Java and Bali. Fandrich has dedicated much of
his study, composing skill and performances to the evolution of his voice as a member of Gamelan
Pacifica (a traditional Indonesian gong/chime percussion orchestra with a rich tradition of vocal
music), the Waterman/Fandrich collaborations in music and poetry and as founder and director of
the Seattle Harmonic Voices. For more information about the Seattle Harmonic Voices visit their
website at www.seattleharmonicvoices.com.

Sutrisno Hartana is interdisciplinary performer/composer in the Javanese tradition and is a
master performer on a wide range of gamelan instruments, including the kendhang (drums) and
rebab (fiddle), as well as a vocalist. Hartana graduated from the Indonesian Dance Conservatory
in Indonesia in 1986 and then entered the Indonesian Institute of the Arts (ISI) in Yogyakarta,
receiving a Bachelors Degree in Traditional Indonesian Performing Arts in 1992. He holds an MA
in Ethnomusicology from the University of British Columbia. He has performed internationally in
both traditional and contemporary interdisciplinary works throughout Asia, Europe, and North
America. A devoted educator, Hartana has been teaching gamelan music at the School for the
Contemporary Arts at Simon Fraser University for ten years, while directing community groups
such as the Vancouver Community Gamelan and the children’s gamelan based out of the
Indonesian Consulate in Vancouver.

Jessika Kenney is a gifted vocalist with a penetrating curiosity for music and ideas. She is known
for her abilities and experiments in Indonesian vocal arts, particularly Central Javanese sindhenan,
as a student of Nyi Supadmi and Nyi Madularas. She has performed for ten years with Gamelan
Pacifica, and has also appeared with Hossein Omoumi, the Seattle Harmonic Voices, and many
others. Jessika has collaborated with composers Jarrad Powell, Raz Mesinai, and her fiancee
Eyvind Kang. Her recordings include "Aestuarium" with Kang, and "The Stonehouse Songs" with

Did the birds teach the Javanese to play gamelan? Music, as an act of creation, is a
composite of one's influences. Essentially this means that what one hears in daily life
becomes a personal lexicon to draw from when engaged in a creative process. Consider
how profound this is now that there are "virtually" no oceans to navigate, channels to
cross, rivers to ford, or mountains to pass, when it comes to experiencing the sounds of
another culture. As powerful forces bring the great cultures of humanity to within
earshot, the foundation of our coveted aspirations of society such as art, spirituality,
politics, and trade become malleable and impressionable. As the earth turns stone to
liguid or as the forger turns raw ore into bronze, new invigorating cultural elements
emerge. Ketawang Harmonic was created in this light.

Gendhing Bondhet is probably one of the older compositions in the Central Javanese repertoire,
and certainly one of the most popular over the past century. In addition to purely musical
performance, Bondhet is often included in dance and shadow-puppet theater presentations, and is
commonly played in both pelog and slendro tuning systems. The graceful manner in which it
blends melodies from different modes is one of the reasons it is used for teaching performance
practice at one of the major music academies in Central Java. This aspect of the composition may
also be the inspiration for its title: an obscure Javanese word suggesting “linking together” or
“mixing,” which can also imply “confused.”

Bazimadam is an example of one way of combining two heterophonic systems, that of the
Central Javanese gamelan and that of Classical Persian vocal music. The inspiration for this
arrangement lies in my experience of these two areas of tradition, and is the first in a series of
pieces written for gamelan based on classic Persian poetry. The series will be performed by the
Cornish gamelan ensemble and guest artists on May 5th at 8pm in PONCHO Theater as part of an
experimental wayang entitled "Corniculate Elixir". This melody, written by the current great
musician of the tir, Mohammed Reza Lotfi, is considered a classic compositional setting of this
poem, and is also associated with the classic performance by the great singer Hengameh
Akhavin, who now lives and teaches in Tehrén.
Bézimadam (Again I've come)
By Mowlana (Rumi, 14th c.), translation by Jessika Kenney

Again I've come, again I've come, from that beloved friend I've come,

Look upon me, look upon me, with a sorrow-eaten face I've come

Joyous I've come, joyous I've come, from before eternity I've come

How many thousands of years have passed, until to speak I've come

There I went, there I went, high I was, high I went,

Again I've come, again I've come, to this place of refuge I have come.

I was once a bird of Lahut, now I have become one of Nasut

I did not see his net and helplessly, his captive I've become.

O son, I am made of light- pure, not limited to a fist of dust,

Ultimately a seashell I am not, for a royal pearl I've become.

Do not see us with the eyes in your head, see us with the eyes of the secret,

To this place, come, to us, look, for here unburdened I've become.
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