
G A M E L A N  PA C I F I C A :

N O U R I S H M E N T 

 

An Evening with Dawn Clement 
Tuesday, April 14 at 8 pm
Pianist/composer Dawn Clement presents a 
special concert featuring a set of her new works 
for string quartet and voice featuring violist Mara 
Gearman, cellist Paige Stockley, and violinists 
Mikhail Shmidt and Adrianna Hulscher, as well 
as a set of solo piano improvisations by Clement.

Benjamin Verdery
Friday, April 17 at 8 pm
Hailed for his innovative and eclectic musical 
career, guitarist and composer Benjamin Verdery 
performs at Cornish in conjunction with the 
2015 Northwest Guitar Festival.   
www.northwestguitarfestival.org

Vijay Iyer Trio
Saturday, May 9 at 8 pm
Described in The Village Voice as “the most 
commanding pianist and composer to emerge 
in recent years,” Vijay Iyer brings his outstanding 
trio - including Marcus Gilmore (drums) and 
Stephen Crump (bass) - to Seattle once again for 
this special concert presented in collaboration 
with SF Jazz and Musical Instrument Museum 
and  supported by Presenter Consortium for 
Jazz, a program of Chamber Music America 
funded through the generosity of the Doris Duke 
Charitable Foundation.

NEXT ON CORNISH PRESENTS                 THANKS  

Stay Connected!

www.cornish.edu/presents

Facebook: Cornish Presents

Twitter: @CornishPresents

Thank you to our season sponsors!



Cornish Presents:

GAMELAN PACIFICA: 
NOURISHMENT         
Sunday, April 12, 2015 at 7:00 pm

Featuring works by Stephen Fandrich, Jessika Kenney, Bun-Ching Lam, Jarrad Powell, and Al. Suwardi.

PROGRAM

Gendhing Sinom – Ladrang Longgor     Traditional 

Ketawang Chroma      Stephen Fandrich

Gendhing Sesegan      Al. Suwardi

INTERMISSON

Gending Nam-e To, minggah Anchor Zero   Jessika Kenney

Ketawang Subakastawa       Traditional

Yangguan Sandie      Bun-Ching Lam

Gendhing Tala Entangled      Jarrad Powell

JARRAD POWELL is a composer, performer, and 
teacher. He is currently a professor in the Music 
Department at Cornish College of the Arts in 
Seattle where he teaches composition, world 
music, gamelan, tuning and temperament, and 
other theory-related classes. His compositions 
include pieces for voice, gamelan, various 
western and non-western instruments, electro- 
-acoustic music, music for theater, dance and 
experimental film. Since the early 80’s he has 
directed Gamelan Pacifica. As music director 
and composer for Scott/Powell Performance, a 
contemporary dance company, he has created 
over 20 major works with choreographer 
and visual artist Mary Sheldon Scott. His 
work has been commissioned by The Walker 
Arts Center, Performing Arts Chicago, On 
the Boards, Music in Motion, Southeastern 
Center for Contemporary Art, the University 
of Washington, Myrna Loy Center/Helena 
Presents, the National Performance Network 
as well as individual performers. Awards 
include NEA, Arts International, Rockefeller 
Foundation, Artist Trust Foundation and 
Creative Capital Foundation.

BUN-CHING LAM combines her Chinese 
sensibility with contemporary compositional 
techniques to create a personal and 
mesmerizing musical voice. She was born in 
the Macao region of China and began studying 
piano at the age of seven and gave her first 
public solo recital at fifteen. She received a 
B.A. degree in piano performance and later 
studied composition with Bernard Rands, 
Robert Erickson, Roger Reynolds, and Pauline 
Oliveros. She served as the resident composer 
of the Macao Orchestra and was a composer 
in residence at the America Dance Festival 
and the New Jersey Symphony Orchestra. She 
has been honored by fellowships from the 
Guggenheim Foundation and the American 
Academy of Arts and Letters. She also won 
the Rome Prize and was awarded first prizes 
at the Aspen Music Festival, the Northwest 
Composer’s Symposium, and the highest honor 
at the Shanghai Music Competition, which was 
the first international composers’ contest to 
take place in China.

BIOS  CONT.   

 
Please be respectful of our performers and your fellow audience members by turning off your cell phones before the  

performance begins. 
Video/audio recording are not permitted in PONCHO Concert Hall. 
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PERFORMERS                             PROGRAM NOTES
Maggie Brown 
Michael Dorrity
Stephen Fandrich 
Peter Freeman
Ted Gill
Jessika Kenney
Deena Manis
Anna McDermott
Jarrad Powell
Richard Robinson
Stephanie Shadbolt
Matt Shoemaker
Jesse Snyder
Christina Sunardi
Beth Yip

   

 
Gendhing Sinom – Ladrang Longgor
Sometimes used in the accompaniment of bad-
haya and srimpi dances, the composition of Si-
nom is attributed to Ingkang Sinuhun Paku Bu-
wana IX, crowned as king in Surakarta in 1861. 
Ladrang Longgor, which ends this suite of two 
pieces is an older composition attributed to 
Paku Bawana IV (1788-1820).

Ketawang Chroma
Di-phonic singing requires a technique that 
gives a vocalist the ability to resonate two 
distinct tones simultaneously. Gamelan and 
di-phonic singing have a history together via 
the geng gong, a Balinese mouth harp made 
of bamboo. A buzzing geng gong reed, like 
all oscillating things in the cosmos, manifests 
palate of many musical tones simultaneously. 
Geng gong players have the special ability to 
resonate individual tones, in clear staccato 
bursts, from this sonic palate. Using these tones 
multiple players create astonishingly fast high-
pitched melodies. Ketawang Harmonic, which 
is featured on Gamelan Pacifica’s soon to be 
released CD, emulates this technique but the 
buzzing sound source is from the tissues in 
the larynx. Counterpoint between this sound 
source and harmonic is the featured technique 
of Ketawang Chroma, a style unlike the geng 
gong players of Bali. The vocalist here is asked 
to sing two melodies simultaneously.
– S. Fandrich
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STEPHEN FANDRICH is a piano soloist, 
improviser and composer. He has also become 
known as a vocalist and overtone singer. His 
voice has brought him all around the Puget 
Sound area and the Northwest, to New York, 
Hawaii, Canada, Central Java and Bali. Fandrich 
has dedicated much of his study, composing 
skill and performances evolution of his voice as
a member of Gamalan Pacifica, the Waterman/
Fandrich collaborations in music and poetry, and 
as founder and director of the Seattle Harmonic 
Voices. Fandrich attended Cornish College of the 
Arts as a jazz pianist under Randy Halberstandt, 
as a classical pianist under Peter Mack and 
finished with a degree in music composition 
under Jarrad Powell.  

JESSIKA KENNEY is appreciated by multiple 
audiences for the vastly different musical 
forms she has integrated into a distinct style. 
Her reverence for, and interpretations of South 
East Asian and Persian vocal traditions have 
formed the basis for her main improvisational 
work. Simultaneously, an ongoing series of 
collaborations with her husband, composer/
violist Eyvind Kang, have her embracing 
the avant-garde audience. Add to that her 
performances of Scelsi, Cage and Feldman, and 
her involvement with experimental metal groups 
such as Sunn O))) and ASVA, and one realizes 
that challenging horizons mark Kenney’s 
regular pursuits. In 2014, Kenney received the 
Artist Trust James W Ray Distinguished Artist 
Award for a Washington State artist whose work 
demonstrates exceptional originality, and she 
and Kang were recipients of the 2013 Stranger 
Genius Award in Music. Presently, Kenney 
studies radif with Ostad Hossein Omoumi, 
Persian language and literature at the University 
of Washington, and avidly reads interpretations 
of Classical Sufism.

In addition to sponsoring the Javanese gamelan 
ensemble, Gamelan Pacifica is a well-respect-
ed non-profit arts organization that supports 
various programs and special projects relating 
to music and dance, with a special emphasis 
on cross-cultural and interdisciplinary col-
laboration. Gamelan Pacifica has been the re-
cipient of numerous grants, including support 
from the National Endowment for the Arts, the 
Rockefeller Foundation and Arts International. 
Gamelan Pacifica is currently supported in part 
by sustaining funds from the Seattle Office of 
Arts and Culture and 4Culture.

COMPOSERS

ALOYSIUS L. SUWARDI (b. 1951, in Sukoharjo, 
Central Java) is a Senior Lecturer at the Institut 
Seni Indonesia (ISI), the Indonesian National 
Institute of the Arts, in Surakarta, Java. As 
a composer, Suwardi is best known for his 
works that make use of his own experimental 
instruments. His compositions have been 
performed in many different cities in the world, 
participating in new music festivals such as: the 
Indonesian-American Cultural Exhibition in the 
U.S. and Canada; the First International Music 
Festival in Samarqand, Uzbekistan; the Asian-
Composers League in Bangkok, Thailand; the 
Island to Island Festival in London, U.K; the 
National Arts Festival in Grahamstown, South 
Africa; the International Gamelan Festival in 
Amsterdam, Holland; Art Summit Indonesia III, 
and many others. 

BIOS CONT.  
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Gendhing Tala Entangled
Phrase structure within traditional Javanese 
gamelan music usually utilizes phrase lengths 
that are multiples of 2 (4, 8, 16, 32, etc.) I be-
came interested in finding ways to introduce 
melodic phrase lengths that were based on 
other numbers of beats. Gendhing Tala Entan-
gled is the latest of several compositions I have 
written that explore this idea. The term tala 
in the title refers to the application to gendh-
ing form of sootal, a 10-beat rhythmic cycle 
found in Indian music. The result is a polymet-
ric juxtaposition of two groups of 10 against 
five groups of 4. This creates a departure from 
the normal binary nature of Javanese gendh-
ing structure while preserving the 4-beat ga-
tra unit that facilitates garapan (the practice of 
realization of elaboration parts). In this piece 
the parts are composed to facilitate frequent 
tempo and dynamic shifts. 
– J. Powell

BIOS 
GAMELAN PACIFICA has performed extensive-
ly in the Pacific Northwest, as well as Canada 
and other parts of the U.S., and is among the 
finest ensembles devoted to the performance 
of music for gamelan in the U.S. Gamelan Pa-
cifica is directed by noted composer and Cor-
nish College of the Arts Professor Jarrad Powell. 
Originally formed in 1980, Gamelan Pacifica 
was among the innovators in developing the 
resources to create and perform gamelan mu-
sic in the U.S. It is an active and adventur-
ous ensemble, with a reputation for creating 
diverse productions merging traditional and 
contemporary musical forms with dance, the-
ater, puppetry, and visual media. They have 
been guest performers on The Smithsonian 
Institute’s Festival of Indonesia, New Music 
Across America Festival, Vancouver New Mu-
sic Society, On the Boards, Walker Art Center, 
Performing Arts Chicago, and many others. In 
the Northwest they perform regularly and have 
appeared at the University of Washington, 
Seattle University, Town Hall, Benaroya Hall, 
On the Boards, Cornish College of the Arts, 
the Seattle Art Museum, Evergreen State Col-
lege, Centrum, Bumbershoot Festival, Arts in 
Nature Festival, University of Oregon, Whid-
bey Institute, Center Stage, and many, many 
others. Visiting artists have included some of 
the most notable artists of Indonesia, including 
Al. Suwardi, Rahayu Supanggah, Peni Chandra 
Rini, Sutrisno Hartana, Heri Purwanto, Midi-
yanto, Wayan Sinti, Didik Nini Thowok, Sri 
Djoko Rahardja, I Made Sidia, Endo Suanda, 
Dedek Wahyudi, Goenawan Mohamad, and 
Tony Prabowo. Gamelan Pacifica’s CD, Trance 
Gong has received international acclaim. Their 
recording Scenes from Cavafy on New World 
Records features premiere recordings of works 
by the great American composer Lou Harrison. 
Their latest recording Nourishment will be re-
leased in late May. 

PROGRAM NOTES CONT.PROGRAM NOTES CONT.
Gendhing Sesegan
Al. Suwardi is one of the leading gamelan com-
posers in Central Java. He is a gamelan player 
(both of traditional and contemporary music), 
gamelan tuner and restorer, and experimental 
instrument maker. This piece combines features 
of traditional playing, such as the use of an inter-
locking style known as imbal, with contemporary 
notions about form and dynamics.

Gending Nam-e To, minggah Anchor Zero is a 
distillation of a 40 minute vocal improvisation 
transcribed in the form of a Javanese gending or 
long form composition. The original improvisa-
tion was a part of the process of making Anchor 
Zero, a sound and video installation at the Frye 
Art Museum in January of this year. “Nam-e To” 
(“Your Name” in Persian”) refers to poetry from 
Nizami, which is included in the beginning half 
of the piece:

Ey nam-e to behtarin sar aghaz,      

bi nam e to nameh ke konam baz

Your name is the greatest beginning, 
without your name I cannot open this book  
– J. Kenney

Ketawang Subakastawa
The title Subakastawa means “bestowing hon-
or” or “highly respected.” This is a well-known 
composition that is often found in accompani-
ment to dance or shadow puppet theater. In this 
piece you can hear how the elaborating instru-
ments (rebab, gender, gambang, suling) and 
vocalists create a sense of the pathet or feeling 
as reflected through the framework of the com-
position.

Yangguan Sandie 
Written by the gifted Chinese composer Bun-
Ching Lam, this piece was originally written 
for and premiered by Gamelan Pacifica back 
in 1984. The title means “Parting at Yangguan,” 
or it might be interpreted as “Three Varia-
tions of Yangguan.” It the latter sense it refers 
to the musical structure of the piece in which 
the song is repeated and elaborated on three 
times. On each repetition the tune is given a 
different treatment. The first time it is presented 
in a straightforward manner. The second time 
the gamelan is divided into three groups, each 
playing the tune at a different speed in the ra-
tio 1:2:3. The third time the tune is presented 
in a three-part canon. The tune that the piece 
is based on goes back at least to the Tang Dy-
nasty. The earliest extant manuscript or score 
dates to the Ming Dynasty. The original song 
was inspired by a poem by Wang Wei, “Seeing 
Yuaner off on a Mission to Anxi.” Yuangguan 
itself is the site of an ancient (Western Han) for-
tification at a mountain pass in western China, 
known as the point of no return for the traveler. 
The original poem/song goes something like:

The morning rain of Weicheng dampens the 
 light dust,
The guesthouse is green with the color of fresh 
 willows.
Let’s drink another cup of wine, my friend.
Past the Yangguan out to the west, old friends 
 there’ll be none.




