Serics is made possible in part
through support from PONCHO
and Bocing.

The 2009-2010 Cornish Music ?‘h\iﬁ

PONCHO

Bevawse the aczs can't flosisn on una gnator alare

This presentation of Rahayu Seattle Office of /)
Supanggah has been made possible AQ_ﬂ &
in part with support from the Seatlc I —% > z H m

OEceoﬁ?Amm:n_Oc_Eanﬂaa Q0

and the Southeast Asia Center at the CULTURAL AFFAIRS
University of Washingion.

Tuking photographs and unauthorized audio or video recording of any kind is not permitted. Cell phones and other clectronic
devices should be turned of before entering the hall. Pleasc speak sofily when in the hall so as not to disrupt others. If you
arrive afier an event has started, please remain outside the hall until there is a break between pieces or movements before
entering and finding a scat. Thank you for your consideration of the performers and other audience members.

Program Design by Hannah Templer

Rahayu Supanggah

Gamelan Pacifica

- 0

Cornish College of the Arts
Saturday, April 24th 2010
8:00pm

S

PONCHO Concert Hall
710 E. Roy St.
Seartde, WA



“S1o eayeduroured* mmm 1ISIA UONBWIOJUT 210U IO,

"uosLLIBY] no AqQ sy1om Jofew 22y Jo sSurp100as auo1waid aunyesy

[\ PUB )T QT JO [[B) QY1 UT PISEBI[31 (] [[IM (ID) ISITB] S BOYIOB UB[IUIEY) *[[9MO] PeLIef
10852044 23][07) ystuiory pue 19soduiod Aq pa10auIp SI BOYIDE ] UB[IWES) "Im[N)f
PUE SITRJJY [BIMI[NY) PUB SWIY JO 30YJ() S[1183G Uyl wiodf spury Sutureisns Aq 1red ur
pauoddns Apuauind s1o[quUIaSUI JU |, [RUONIBUIANU] SLIY PUB UONEBPUNO,] J3[[2J9%00Y
Y1 ‘SUIy 2y Joj Judwmopuy [euone) ay1 wodj 1oddns Surpnpour ‘siuesd snosswnu
Jo1uaidioar o1 ua3q SeY BOYIOE] UBJIWIES) "WITR[DJE [BUOIBUIIIUL PIAIIIII SBY (SISI(]
*0°0) Suon) 20ueL], ‘(D) S, BIYIOB] UB[IUIRS) “OMOCRI] AUO [, PUE ‘PEUIBYO\ UBMBUIOS)
‘1pdiyes Yapa( “epueng opuy ‘BIpIS apefy | “elpreyey odol(q LS omoy ], N Ypiq
‘nuIg uedepy ‘eUBLIBL] OUSLING FUIPN[OUT BISOUOPUT JO SISTLIE J[EBIOU 1SOW IU1 JO WOS
9pNIOUI BOYIOR] UB[IWES) UM PIYIOM JABY OYM SISTLIB FUNISIA *SINUIA 1910 AUBW pue
“age1g1a1u97) ‘u0Fau() Jo AsIoAIUN) Y [eANSI,] J00YSIAqUING Y1 ‘WNUIN) 9F[[07)
911G UIALTISAT] ‘WINISNA LIy I[IBIG I SV A2 JO 282[[07) YSILION) ‘|[B UMO],
‘Kasaoatup) aeag ‘uorduryse p Jo Ausioatun) ay1 1 pauniojaad sey edy1oe] Ue[RUIes)
“1SOMYLION D108 Y1 U] "2IIUMIS[2 PUe ‘0Fed1yr) SWY SUILLIOJI] 191U LIV I
‘spaeog a1 uQ) ‘A19100G JISN\] MIN JOATIOOUB A [BANSI,] BOLIQUIY SSOIOY JISI MIN
‘BISOUOPU] JO [BAIIS,] S,91MINSU] UBIUOSYINUG 941 18 paurio)sad sey s[quiasud ay [, “erpaw
rensta pue ‘Anaddnd ‘1218911 “20uep Yum suriof earsnw Aresodwia1uod pue [euonipen
Suidrow suononpoud 9s19A1p Funeauo 10§ uonendas e Yim *[qUIISUI SNOINIUIAPE
PUE 9ATIOR UE ST 1] "dIsnuwl uejaured jo souewio0)4ad au1 01 pa10AIp $91€IG PalIL[) Y1

Ul S9]quIasu9 1sauy ay1 Suouwre s1 eaYIDRJ URpWES) ‘096 T Ul pauLioj A[euidug

[[PMOJ PeLIe( Aq Pa1daai(]

BIYIIR | UR[IWIR)

Tea uereqng
Lpury
ynySurys ef
em33uepueq
unIey -1an(q
Surypury yuper) uewsurf
3e8n[ uejoe - eeuey] - Sueures) uelape g

(pug pueuy woy) yeion

WRLGOL ]



RahayuSupanggah

Born in Central Java in 1949 into a family of musicians and shadow puppeteers, Rahayu
Supanggah began his studies in Javanese gamelan music while still very young. After
completing his studies at the national arts academy in Surakarta, Java, he went on to
complete a Ph.D. in ethnomusicology at the Université de Paris VII. After returning to
Javain 1985 he taught for many years at the national arts academy Sekolah Tinggi Seni
Indonesia (STSI) in Surakarta. He was subsequently appointed rector of that institution
in 1997, a position he held until stepping down in 2002. Currently he directs the
post-graduate department at STSI where he teaches composition and aesthetics. He
has guest lectured at universities throughout the United States, the Netherlands,
Switzerland, France and Great Britain, and has published numerous articles on
ethnomusicology, music, and aesthetics in journals in Europe, the United States, and

in Indonesia. From the very beginning of his artistic career Supanggah was significantly
influenced by his experiences abroad and by various collaborations with foreign artists.
Yet he has never left behind his Central Javanese roots; rather he argues for an open,
responsible, and on-going development and extension of his own musical culture. His
numerous compositions may be seen as a mirror of these efforts. Notable collaborations
and international co-productions presented through Europe, Asia, and the U.S. include
his work with theater directors Peter Brook on the Makabharata (1994), Ong Ken Sen
on Lear (1995) and Robert Wilson on 7 La Galigo (2004).

Program Notes

Goyah (from Anané ind)

Anané ana (raison d’étre) is a reason, motivation, and also a hope that the existence of
Javanese gamelan music, or Aarawitan (and Indonesian music in general), continues to
thrive and develop on a greater level. This composition attempts to question the basic
sounds of music and the beginning of life for the Javanese community. Life is about
playing and loving one another.

Rantaya

Rantaya is aterm used to describe a series of basic movements that are practised
when learning Javanese dance. Simple music is used for this purpose, with simple,
basic musical patterns. The text for gendhing Rantaya tells about the basic aesthetical
concept of Surakarta style dance. This composition was originally part of the music
for a musical dance-drama, a kind of opera, entitled Sesaji Raja Suya, which was first
performed at the Island-to-Island Festival at the South Bank Centre in London.

Kartini

Kartini is one of the most important women in Indonesian history. She fought for

the emancipation of Indonesian women despite having to go against the customs and
traditions of her family (her father was a regent) and her environment, the court. Kartini
worked hard to advance and increase the status of women through modern education.
She opened a school to educate women and introduce them to modern culture. This
piece is part of a larger work, Bedhaya Kartini, that was specially commissioned and
composed in celebration of the 100th anniversary of Kartini’s birth (21 April 1879) in
her home town of Jepara, in 1979.
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RahayuSupanggah

Born in Central Java in 1949 into a family of musicians and shadow puppeteers, Rahayu
Supanggah began his studies in Javanese gamelan music while still very young. Afier
completing his studies at the national arts academy in Surakarta, Java, he wenton to
complete a Ph.D. in ethnomusicology at the Université de Paris VII. After returning to
Javain 1985 he taught for many years at the national arts academy Sekolah Tinggi Seni
Indonesia (STSI) in Surakarta. He was subsequently appointed rector of that institution
in 1997, a position he held until stepping down in 2002. Currently he directs the
post-graduate department at STSI where he teaches composition and aesthetics. He

has guest lectured at universities throughout the United States, the Netherlands,
Switzerland, France and Great Britain, and has published numerous articles on
ethnomusicology, music, and aesthetics in journals in Europe, the United States, and

in Indonesia. From the very beginning of his artistic career Supanggah was significantly
influenced by his experiences abroad and by various collaborations with foreign artists.
Yet he has never left behind his Central Javanese roots; rather he argues for an open,
responsible, and on-going development and extension of his own musical culture. His
numerous compositions may be seen as a mirror of these efforts. Notable collaborations
and international co-productions presented through Europe, Asia, and the U.S. include
his work with theater directors Peter Brook on the Mahabharata (1994), Ong Ken Sen
on Lear (1995) and Robert Wilson on 7 La Galigo (2004).

Program Notes

Goyah (from Anan¢ dnd

Anané ana (raison d’étre) is a reason, motivation, and also a hope that the existence of
Javanese gamelan music, or karawitan (and Indonesian music in general), continues to
thrive and develop on a greater level. This composition attempts to question the basic
sounds of music and the beginning of life for the Javanese community. Life is about
playing and loving one another.

Rantaya

Rantaya is a term used to describe a series of basic movements that are practised
when learning Javanese dance. Simple music is used for this purpose, with simple,
basic musical patterns. The text for gendhing Rantaya tells about the basic aesthetical
concept of Surakarta style dance. This composition was originally part of the music
for a musical dance-drama, a kind of opera, entitled Sesayi Raja Suya, which was first
performed at the Island-to-Island Festival at the South Bank Centre in London.

Kartini

Kartini is one of the most important women in Indonesian history. She fought for

the emancipation of Indonesian women despite having to go against the customs and
traditions of her family (her father was a regent) and her environment, the court. Kartini
worked hard to advance and increase the status of women through modern education.
She opened a school to educate women and introduce them to modern culture. This
piece is part of a larger work, Bed/aya Kartini, that was specially commissioned and
composed in celebration of the 100th anniversary of Kartini’s birth (21 April 1879) in
her home town of Jepara, in 1979.
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