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Performers
Maggie Brown     Deena Manis   Stephanie Shadbolt
Michael Dorrity    Anna McDermott  Jesse Snyder
Stephen Fandrich     Brian Robertson   Christina Sunardi
Ted Gill    Richard Robinson  Astrid Vinje
Jessika Kenney, vocals  Jared Rosennacker  

Jarrad Powell, Director  

Program

Gendhing Tukung, kethuk 4 kerep minggah 8, laras pelog pathet barang 

Rain (1987) Jeff Morris

Sun Time in Slendro (2013)      Maggie Brown

Ladrang Gadhung Mlathi / Ladrang Ubal-Ubal / 
Lancaran Nyutra, laras slendro pathet sanga

Wiji Sawiji – Bazamadam Jessika Kenney

Gendhing Sesegan
 Al. Suwardi

Please be respectful of our performers and your fellow audience members by turning off your cell phones before the 
performance begins.

 Video and audio recording are not permitted in PONCHO Concert Hall.

Singing Classical Persian Music and Poetry

Saturday, June 22 at 8 pm

Public performance of Classical Persian music and poetry 

by world renowned master of the ney (reed flute) Ostad 

Hossein Omoumi, vocalist Jessika Kenney and Summer 

at Cornish workshop participants plus a presentation on 

the poetry of Rumi by scholar and writer Dr. Fatemah 

Keshavarz.

Singing Indian Classical Music - Dhrupad

Friday, June 28 at 8 pm

From this early chanting, millennia ago, Dhrupad 

evolved into the sophisticated classical form of music, 

that it is today. Its steadfast, precise, unhurried and 

improvisational nature is attracting audiences all over 

the world. Featuring Pandit Ramakant Gundecha, one of 

India’s leading exponents of the Dhrupad style of music, 

this concert includes participants of his Summer at 

Cornish workshop. 

 

This concert made possible by generous support from the 

Seattle Office of Arts & Cultural Affairs.

Upcoming Concert Events             Sponsorship



NOTES ON THE INSTRUMENTS 

The instruments of Gamelan Pacifica first began 

to take shape in Seattle in 1980 in an instrument-

building workshop directed by Daniel Schmidt. The 

original instruments were built from surplus 

aluminum and based on designs developed 

primarily by Schmidt, Lou Harrison, Bill Colvig and 

Paul Dresher. That original instrumentation was 

further refined and expanded by Jarrad Powell, Kent 

Devereaux, and Jeff Morris. These instruments 

constitute what we refer to as an American gamelan 

and are still part of the instrumentation of Gamelan 

Pacifica. We use them for performing certain types of 

contemporary gamelan music in just intonation. 

By 1987 Gamelan Pacifica had incorporated as a 

501c(3) non-profit organization and had become 

known as an important ensemble performing new 

music in the Seattle area. In that year Gamelan Paci-

fica director Jarrad Powell commissioned the building 

of a new gamelan in Java to expand the instrumenta-

tion of the ensemble. The new gamelan was a full 

slendro/pelog set with some instruments built of iron 

and some of bronze. Suhirdjan built the iron instru-

ments in Yogyakarta, while Temtrem built the bronze 

instruments in Surakarta. Kent Devereaux, who was 

spending most of the year in Indonesia that year as a 

Fulbright scholar, helped facilitate the commissioning 

and building of the instruments. The resonating boxes 

and stands for some of the instruments were later 

built through the efforts of Jim Madara, Chris McFee, 

and Jarrad Powell. 

Subsequently, a gamelan in the Cirebon style was 

purchased from Endo Suanda, one of Cirebon’s most 

noted topeng dancers and musicians. Suanda came to 

Seattle to pursue a doctorate in ethnomusicology at the 

University of Washington and brought the gamelan with 

him. Coincidentally, Tentrem built these Cirebonese style 

instruments around the same time that Gamelan Pacifica’s 

other instruments were built. During Suanda’s tenure in 

Seattle he formed a close relationship with the ensemble 

that resulted in a number of performances. When he left 

Seattle to return to Indonesia Gamelan Pacifica purchased 

his instruments and incorporated them into their instru-

mentation. 

Gamelan Pacifica would like to thank all the instrument 

builders who have explored the possibilities of gamelan 

instruments throughout many centuries. Their combined 

perseverance, knowledge, and innovation have manifest-

ed a marvelous musical idiom of ancient depth and limit-

less possibilities. We are especially grateful to Suhirdjan, 

whose commitment to gamelan building came at just the 

right time to benefit Gamelan Pacifica and music lovers in 

the Northwest. Special thanks also goes to Thomas Nast 

who was instrumental in providing financial assistance 

to Gamelan Pacifica in acquiring their instruments. The 

gamelan built jointly by Suhirdjan and Tentrem is named 

Si Thomas in his honor. 

For this celebration of Suhirdjan’s life Gamelan Pacifica is 

bringing together some favorite compositions from recent 

concerts. 

Al. Suwardi brought Gendhing Gadhung Mlathi and 

Gendhing Sesegan to Gamelan Pacifica during his resi-

dency with Gamelan Pacifica in the fall of 2012. Gadhung 

Mlathi is a sacred song for the principle court of Surakarta 

and its coming to the court is intertwined with some of 

the oldest Javanese traditions regarding the authentic-

ity of the Central Javanese courts as power centers. The 

female gender player Nyai Jlamprang, a court musician 

of the ruler Paku Bawana, brought the piece to the court. 

The origin of the piece confirms the importance of female 

gender players in Central Javanese culture. Gendhing 

Sesegan is a contemporary piece composed by Suwardi. 

It uses dynamics in a distinctive way, as well as featuring 

interlocking rhythms among the pairs of instruments.

Seattle composer Jeff Morris composed Rain in 1987. 

One of the most compelling American compositions for 

gamelan, the piece had its origin around the same time as 

the arrival of Suhirdjan’s instruments. Gamelan Pacifica’s 

recording of this piece on the CD Trance Gong was one of 

the first pieces recorded on the new instruments. 

We began the concert this evening with the composi-

tion Gendhing Tukung. This piece is in a style known as 

gendhing bonang. This style of gamelan features only the 

strong-style instruments of the gamelan. Since it is these 

strong-style instruments that Suhirdjan built (while Ten-

trem built the soft-style instruments), it seemed appropri-

ate to begin this celebration of his life with a piece that 

featured only his instruments.

Gamelan Pacifica has always championed contem-

porary music for gamelan, through the compositional 

efforts of its members, as well as by premiering many 

new works by other composers for gamelan over the 

years. It has frequently selected visiting Javanese artists 

for residencies based on the strength of their composi-

tional work, as well as for their knowledge of karawitan 

(gamelan theory and practice). Tonight we feature two 

composers from Seattle. 

Jessika Kenney is renowned for the range and beauty 

of her singing. Uniquely skilled in both Javanese and 

Persian music, she is also a sought-after performer of 

contemporary music. She brings a natural interest in 

these musical genres as well as an abiding interest in 

poetry and translation to her compositions. Wiji Sawiji 

is based on the mantra “Kidung Rumeksa Ing Wengi,” 

attributed to Sunan Kalijaga (Gan Si Cang, of Chinese 

ancestry), one the nine Sufi saints who brought Islam to 

Java over 500 years ago. Wiji Sawiji acts as a prelude for 

Baza Madam. This piece is an arrangement for gamelan 

by Kenney of music by Ostad Mohammad Reza Lotfi. 

Maggie Brown is a talented emerging Seattle composer 

who carries gamelan composition into another genera-

tion. Sun Time in Slendro is an unabashed paean to 

something longed for in Seattle, that first sunny day after 

a long period of gray. In music we often speak about 

“time” in ways more mysterious than the everyday use 

of that word. Brown’s piece embraces gamelan as heal-

ing energy, which is the real sun time of this piece. 
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ABOUT THE COMPOSITIONS



SUHIRDJAN
formed at the Smithsonian Institute’s Festival of 

Indonesia, New Music Across America Festival, 

Vancouver New Music Society, On the Boards, 

Walker Art Center, Performing Arts Chicago, and 

elsewhere. In the Pacific Northwest, Gamelan Paci-

fica has performed at the University of Washington, 

Seattle University, Town Hall, Benaroya Hall, Cor-

nish College of the Arts, the Seattle Art Museum, 

Evergreen State College, Centrum, the Bumbershoot 

Festival, the University of Oregon, CenterStage, 

and many other venues. Visiting artists who have 

worked with Gamelan Pacifica include some of 

the most notable artists of Indonesia including Al. 

Suwardi, Peni Chandra Rini, Rahayu Supanggah, 

Midiyanto, Heri Purwanto, Sutrisno Hartana, Wayan 

Sinti, Didik Nini Thowok, Sri Djoko Rahardja, I 

Made Sidia, Endo Suanda, Dedek Wahyudi, Goe-

nawan Mohamad, and Tony Prabowo. Gamelan Pa-

cifica’s CD, Trance Gong (What Next? Recordings) 

has received international acclaim. Their most re-

cent CD, Scenes from Cavafy (New World Records), 

features premiere recordings of major works by 

renowned American composer Lou Harrison. In ad-

dition to sponsoring the Javanese gamelan ensem-

ble, Gamelan Pacifica is a well-respected non-profit 

arts organization that supports various programs 

and special projects relating to music and dance, 

with a special emphasis on cross-cultural and in-

terdisciplinary collaboration. Gamelan Pacifica has 

been the recipient of numerous grants, including 

support from the National Endowment for the Arts, 

the Rockefeller Foundation and Arts International. 

The ensemble is currently supported in part by 

sustaining funds from the Seattle Office of Arts and 

Cultural Affairs and 4Culture. Gamelan Pacifica has 

been a 501c3 non-profit arts organization since 

1985 and is currently a professional ensemble-in-

residence at Cornish College of the Arts. Gamelan 

Pacifica is directed by noted composer and Cornish 

College Professor Jarrad Powell.

The following words were sent from Suhirdjan’s immedi-

ate family in Indonesia:

We are deeply honored and grateful to Gamelan 

Pacifica, Cornish College of the Arts, and all of you 

who are involved in this concert in remembrance of 

Suhirdjan. We miss his physical presence in our daily 

lives, but we are comforted in knowing that his legacy of 

artistic integrity and openness to innovation lives on and 

reverberates around the world through all of you, the 

musicians and listeners, of this glorious music. 

Thank you.  

      

 Joan, Rio, Lani, and Santi
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SUHIRDJAN was born on November 2, 1956, and 

raised in Yogyakarta, Indonesia. He was a quiet, reserved 

child whose hobby was taking apart and (successfully) 

putting back together again radios, cassette players, and 

various electric devices. He began playing gamelan 

in his youth and joined in playing for local dhalang 

(puppet-masters) in wayang kulit (shadow puppet) 

performances. Basically self-taught, he developed a 

unique and commanding ability to play kendhang 

(drums), and came to the attention of Ki Mujiono, then 

leader of the gamelan group of the Radio Republic

Indonesia (RRI) Yogyakarta in 1978. In that year, Ki 

Mujiono invited him to join the RRI Yogyakarta gamelan, 

as well as Ngudiya Wirama, a group led by Ki Suhardi, 

also a musician at RRI. Suhirdjan was the main 

kendhang player at RRI until the 1990s. He was known 

for his mastery of tempo, as well as his humorous inno-

vations in comic interludes often performed at the end 

of the RRI recordings.

In 1987 he began to assemble and make gamelan instru-
ments. Over a span of 25 years complete ensembles and 
individual instruments have been sent to over 100 schools, 
music and art organizations, and individuals in the US, 
Canada, the Netherlands, the United Kingdom, Germany, 
Italy, Israel, the Czech Republic, Hong Kong, Singapore, 
Australia, New Zealand, Japan, and Taiwan. Suhirdjan 
personally assembled, tuned and played each instrument 
before sending it off to its new home.
After two months of medical tests and consultations 
regarding a rare form of lymphoma that had spread to his 
bone marrow, Suhirdjan made his transition in peace on 
November 19, 2012. 

MAGGIE BROWN is a composer and multi-instrumen-

talist who loves beautiful music. Her work has been 

heard in a variety of settings including Dayna Han-

son’s multi-media production Gloria’s Cause (On The 

Boards,TBA Festival, Fusebox Festival, Art Basel Miami), 

Seattle International Film Festival, South by Southwest 

Film Festival, Northwest Film Forum’s Next Dance 

Cinema, and Lynn Shelton’s trailer for My Effortless Bril-

liance to name a few. She has performed with a variety 

of ensembles in and outside of Cornish College of the 

Arts and has very much enjoyed playing with Gamelan 

Pacifica for the past year and a half. She currently ac-

companies a modern dance class at eXitSPACE dance 

and teaches guitar at Meter Music School.

JESSIKA KENNEY is a vocalist and composer known 

for devotion to the living practice of traditional vocal 

arts. Her compositions include works for voices, strings, 

gamelan, and piano, with a focus on the relationship 

between music and text. She has studied and performed 

Classical Persian radif and poetry with Ostad Hossein 

Omoumi since 2004 and is a student of the Persian 

language. Kenney is also an avid performer of Central 

Javanese sindhenan, and has a Bachelor’s degree in 

Music from Cornish College of the Arts in Seattle where 

she teaches Voice. Recent performances include the 

April 18th premier of a new orchestral and choral work 

co-composed with Eyvind Kang for the Iceland Tecton-

ics festival. Upcoming is a presentation on the poetry of 

Rumi with Fatemeh Keshavarz and Hossein Omoumi for 

the Dalai Lama in Washington D.C in May.

Originally formed in 1980, GAMELAN 

PACIFICA a is among the finest ensembles in 

the United States devoted to the performance of 

gamelan music. It is an active and adventurous 

ensemble, with a reputation for creating diverse 

productions merging traditional and contemporary 

musical forms with dance, theater, puppetry, and 

visual media. Nationally the ensemble has per-
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