
G A M E L A N  P A S T  P R E S E N T  F U T U R E  
 

 
 
GAMELAN PACIFICA PRESENTS 
NEW AND UNUSUAL MUSIC FOR GAMELAN 
 
 
FEATURING COMPOSITIONS BY 
CYNTHIA DILLARD 
STEPHEN FANDRICH 
PHILIP GLASS 
JESSIKA KENNEY 
JARRAD POWELL 
 
8 PM, SATURDAY, NOVEMBER 1ST, 2008 
PONCHO CONCERT HALL  
CORNISH COLLEGE OF THE ARTS, SEATTLE 
 

WWW.GAMELANPACIFICA.ORG         

// PROGRAM 
 

Spinning Thresholds (premiere) Jessika Kenney 

Opening  Philip Glass 

I, the Earth  (premiere) Cynthia Dillard 

There is no Gold without this Compost (premiere) Stephen Fandrich 

Tsuki (the moon) (premiere) Jarrad Powell 
 

Cynthia Dillard, Michelle Doiron, Stephen Fandrich, Christine Feagin, Ted Gill, 
Booth Haley, Jessika Kenney, Deena Manis, Stephen Parris, Jarrad Powell, 
Christine Sunardi, with Jane Hall and Holly Johnson on Spinning Thresholds. 

 
// NOTES 

Spinning Thresholds. What is a threshold? A doorway not entered. An apex, a fissure, a 
penultimate moment, a place between worlds. Spinning: the way sounds spin, the way 
bodies wind. Regarding the continuity of the chant, which originates where fresh and salt 
water mingle, I refer to Lionel Ziprin's statement: "It's the melody that lingers in the mind, 
making it specifically subject to recall. What its composure posits as the melodic (the 
memory) is what sparks a certain something in the listening apparatus to more easily 
recall/the hearing thereof. It's what makes folks agree that the melody lingers on."  
          – J. Kenney 

Opening. Gamelan Pacifica has a history of making arrangements of certain notable 
pieces for our gamelan in Just intonation. These have included Debussy’s Pagodes and 
John Cage’s In a Landscape. Add to the collection this piece by Philip Glass, arranged by 
Stephen Fandrich. Opening, originally a solo piano piece, is quite literally the opening track 
of Glassworks, a six-movement piece recorded in the studio by the Philip Glass Ensemble 
in 1982. Progressing from his early work, this recording marks the beginning of his 
"middle period.” In honor of the strong sense of community evidenced in gamelan music, 
Stephen chose to write possibilities for all the instruments, rather than a note for note 
transcription. This arrangement of Opening is a melding of the original piano piece with 
the complex woven textures of gamelan and its formula for elaboration.  

I, the Earth came to me after I spent part of an afternoon in a concrete park. I was away 
from home and missed my neighborhood, where the trees are very green and full, and the 
land always feels so alive. Without the touch of the grass and flowers my heart was really 
aching, and I felt like a big part of me was missing.  I know a lot of people are feeling this 
way and have for some time.  So I dedicate this piece to all our hopes and efforts to build 



a society where people care for each other and the earth as one, and respects life in all its 
forms.  This arrangement is inspired by all the musicians in Gamelan Pacifica. – C. Dillard 

There is no Gold without this Compost. Text for this piece is by magareta waterman. 
In Greek Mythology, Persephone, a perfect flower of the Earth, was taken by Pluto the 
Lord of the Underworld to be Queen. The gods upon Mt. Olympus decree that this is an 
unlawful abduction and that Persephone be returned to Earth, but only if she has not 
eaten of the food of the Underworld. Persephone, having eaten six pomegranate seeds is 
thus required to sit at her throne, deep into the Earth, for six months of the year; thus, we 
have Winter and Spring.  

Launched in 1977, the two Voyager spacecraft will reach Alpha Centauri, the nearest star 
to our planet, in 40,000 years. Aboard each craft is a golden record, titled The Sounds of 
Earth. Upon that record are greetings from the U.N. Secretary General, greetings in 55 
languages, and even the greeting songs of whales. Puspawarna, a jewel of Javanese court 
gamelan music, a song about flowers, is etched along side aborigine songs, a pigmy 
initiation song, and Stravinsky's the Rite of Spring, among others. The work of J.S. Bach 
however is represented like none other with three selections in his name. There is no Gold 
without this Compost, was inspired by this golden record- a representation of humanity 
from a time long passed, imprinted on gold and broadcast to our galaxy. What would Pluto 
and Persephone, king and queen of the underworld, say to those who have listened to our 
golden record and come to answer our greeting? – S. Fandrich 

Tsuki (the moon). Zen master Baoji of Panshan said, “The mind moon is alone and full. 
Its light swallows myriad forms. Moonlight does not illuminate objects. Objects do not 
exist. Light and objects both disappear. What is this?” Zen master Dogen said, “The time 
when the moon appears is not necessarily night. Night is not necessarily dark. Do not be 
limited to the narrow views held by human beings. Even where there is no sun or moon, 
there is day and night. Sun and moon are not day and night; each is as it is.” The text for 
Tsuki is taken from the writings of Zen master Dogen. Eihei Dogen (1200-1253) was one 
of the first to transmit Zen Buddhism from China to Japan and founder of the important 
Soto School. He was one of the most influential and provocative of Zen masters and one of 
the most stimulating figures in Japanese letters. – J. Powell 

 

// BIO 

Gamelan Pacifica. Originally formed in 1980, Gamelan Pacifica was among the 
innovators in developing the resources to create and perform gamelan music in the U.S. 
Gamelan Pacifica has performed extensively in the Pacific Northwest, as well as Canada 
and other parts of the U.S and is among the finest ensembles devoted to the performance 
of music for gamelan in the U.S. It is an active and adventurous ensemble, with a 
reputation for creating diverse productions merging traditional and contemporary musical 
forms with dance, theater, puppetry, and visual media. Visiting artists have included some 

of the most notable artists of Indonesia, including Purbo Asmoro, Didik Nini Thowok, Sri 
Djoko Rahardja, I Made Sidia, Endo Suanda, A.W. Sutrisno, Goenawan Mohamad, and 
Tony Prabowo. Gamelan Pacifica has been a guest performer on the Smithsonian 
Institute's Festival of Indonesia, New Music Across America Festival, Vancouver New Music 
Society, On the Boards, Walker Art Center, Performing Arts Chicago, and many others. 
Gamelan Pacifica has been the recipient of numerous grants and awards, including support 
from the National Endowment for the Arts, the Rockefeller Foundation, Arts International, 
and the Paul G. Allen Family Foundation. Gamelan Pacifica is currently supported in part 
by sustaining funds from the Seattle Office of Arts and Cultural Affairs and 4Culture. 
Gamelan Pacifica is a professional ensemble-in-residence at Cornish College of the Arts 
and is directed by Professor Jarrad Powell. www.gamelanpacifica.org 
 

// COMPOSERS OF NEW WORKS 

Cynthia Dillard is a songwriter and performer living in Seattle. She was born in Seoul, 
Korea in 1982, and moved to southern Illinois at age 4 to sing hymns at Sunday school 
and learn piano at her Grandmother's house. Growing up in a cross-cultural family, she 
enjoyed hearing Chinese songs and sayings, as well as stories from the family farm in 
Tennessee. She played saxophone in the school jazz band, and studied piano with Bonnie 
Litten, playing her first gig at a family friend's restaurant. In 1996, she began studies with 
Ann Tanabe, who guided her to perform the Schumann Concerto with the Honolulu 
Symphony in 2000, as part of a young musician concert series. A 2004 graduate of the 
University of Washington School of Music, she continues to study and explore music in 
diverse environments. In 2007, she recorded the Golden Tree Story EP, a set of original 
songs, alongside long-time collaborator and guitarist Cameron Peace. She has also worked 
with bassist-composer Birch Pereira on the album, Balance. Inspired by collaborations with 
drummer Dave Bush, her composition, The Painter, was recorded in 2006 and produced 
into a short film by Paul Maupoux, digital animation artist. She performs regularly in the 
Seattle area with songwriter Adam Hunter and saxophonist-flutist Gwen Bayly. Her 
interest in vocal music and soft melodies, along with a love of many small things becoming 
one, found a home in the gamelan. Continuously inspired by its members, she has studied 
and performed with Gamelan Pacifica since 2005. 

Stephen Fandrich has been surrounded by the piano all his life as part of a family of 
piano innovators. He began learning music at the piano by ear from recordings and by rote 
from his father Darrell Fandrich, a gifted pianist and renowned piano technician. Fandrich 
attended Cornish College of the Arts as a jazz pianist under Randy Halberstadt, as a 
classical pianist under Peter Mack and finished with a degree in music composition under 
Jarrad Powell. Though Fandrich has made a name for himself as a piano soloist, improviser 
and composer he has also become known as a vocalist and overtone singer. His voice has 
brought him all around the Puget Sound area and the Northwest, as well as to New York, 
Hawaii, Canada, Central Java and Bali. Fandrich has dedicated much of his study, 



composing skill and performances evolution of his voice as a member of Gamelan Pacifica, 
the Waterman/Fandrich collaborations in music and poetry, and as founder and director of 
the Seattle Harmonic Voices.  

Vocalist Jessika Kenney is known for her love of Javanese and Persian classical 
paradigms, and also for her many collaborations with other artists. She has composed 
music for shadow plays, dance, free movement and ritual, for gamelan ensembles, other 
instrumental ensembles, and for voices. Jessika has also created music for the shadow 
play Atria, narrated and sung with Kawi, Persian, and English poetry, and music for dance 
and theater. She has sung the music of Jarrad Powell for many years, including the 
recording of his compositions The Stonehouse Songs. Jessika also recorded Aestuarium, a 
piece co-composed with Eyvind Kang for voice and viola. Her past teachers include Jay 
Clayton at Cornish, and Nyi Supadmi in Indonesia where she lived for two years. Jessika 
currently studies the Radif of Classical Persian music with Dr. Hossein Omoumi and 
performs with the Omoumi Ensemble. Ms. Kenney is an adjunct faculty member at Cornish 
in Voice and also teaches private lessons and workshops. 

Jarrad Powell’s compositions have been performed and broadcast internationally and 
include pieces for voice, gamelan, various western and non-western instruments, electro-
acoustic music, music for theater, dance and experimental film. His work also includes 
numerous cross-cultural collaborations, particularly with Indonesian artists, including the 
innovative theater pieces Visible Religion and Kali. Since the early 80’s he has directed the 
group Gamelan Pacifica, one of the most active and adventurous gamelan ensembles in 
the U.S. He is Music Director and composer for Scott/Powell Performance, a contemporary 
dance company formed in 1994 with noted choreographer Mary Sheldon Scott. Their latest 
collaboration, Geography, had its premiere at On the Boards in Seattle in November of 
2007. Recent projects also include music for three innovative short films of Robert 
Campbell, Tilt, Eidolon and Delta of C16H22O4. His work has been commissioned by The 
Walker Arts Center, Performing Arts Chicago, On the Boards, Music in Motion, 
Southeastern Center for Contemporary Art, Myrna Loy Center/Helena Presents, the 
National Performance Network and many individual performers. He has received numerous 
grants and awards, including NEA, Arts International, Rockefeller Foundation, Paul Allen 
Family Foundation, 4Culture/King County, The Mayor’s Office of Arts and Cultural 
Affairs/Seattle, Artist Trust Foundation and Creative Capital Foundation. He has studied 
and performed gamelan music for many years and has worked with many notable 
Indonesian artists. His most recent recordings, Natural Selection and Stonehouse Songs 
are available from Present Sounds Recordings. He is currently a professor in the Music 
Department at Cornish College of the Arts in Seattle and an affiliate faculty member of the 
Southeast Asia Center at the University of Washington. 

 

 

// TEXTS 
 
I, the Earth 
 
When our fingers cannot touch the Earth,  
our hearts have trouble seeing  
 
our fingers and the dewy grass  
are the same Earth we all were born from. 
 
When the blessings of life are understood 
we are humbled and give our gratitude 
 
we must cherish the gifts of Mother Earth 
how she cradles us and rocks us with the ocean. 
 
My heart looks towards the day 
we are brothers and sisters of the Earth 
 
we respect her love, and listen to her cries 
for we came as one, and so as one, we go. 
    – Text by Cynthia Dillard & Deena Manis 
 
There is no Gold without this Compost 
 
PART I – Pluto speaks: 
 

things must go full into depth 
until the gold shows the purple 
and all the dyes are dissolved out 
 
blue devils attend the melting 
pain and rage and humiliation are the daily meat 
but there's no gold 
 
without this 
compost 

 
PART II – Persophone Speaks: 
 

...there is no hope in hell 
there is nothing to hope for in hell 



when death comes  
and the story  
over 
 
there is no drapery no fantasy 
the lies that underlie like nerves or veins 
get layered off 
everything shows 
 
whatever life has been 
nothing to cover it 
over with 
 
if it comes to telling in detail 
the countless degradations of the human life 
the shame and failure of the human soul 
the utter pointlessness of human life 
and the accumulated horror of the whole 
 
but if it comes to telling in detail 
the gruesome ugliness that is the truth 
no not seven times  
the queen of hell 
could have the heart for it 

 
PART III – Pluto speaks: 
 

What New Words 
 

the gold is built 
the gold is building 
 
the gold 
the silver and  
copper 
 
the platinum 
composted 
 
look  
to the crystal 

  – Text by margareta waterman 

Tsuki (the moon) 

The clouds flying, east and west, south and north 
The moons traveling from ancient times 
 
Moon in water, empty sky,  
Even where there is no sun or moon there is day and night 
 
Myriad forms, hundreds of grasses brilliant in the moon 
This mind is the moon alone and full at the moment of awakening  
 
Moon in water, empty sky,  
Even where there is no sun or moon there is day and night 
 
When you look at deep water, the water sways 
When the clouds fly the moon travels 
When the boat goes the shore moves 
It is just like this 
 
Moon in water, empty sky,  
Even where there is no sun or moon there is day and night 
 
Clouds and moon walk together with no beginning or end 
Boat and shore travel together at the same time 
 
Moon in water, empty sky,  
Even where there is no sun or moon there is day and night 
 
The clouds flying, east and west, south and north 
The moons traveling from ancient times 
 
The moon alone and full 
    – text by Eihei Dogen 
 
 
 
This concert and the commissioning of these new works is made possible in part by 
support from the Mayor’s Office of Arts and Cultural Affairs and 4Culture of King County. 
Special thanks to Cornish College of the Arts for its support.  
  


