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BACH-GAMEL



Gamelan Pacifica, directed by Jarrad Powell
Jessika Kenney and Stephen Fandrich (vocals)
Jesse Snyder (gender barung solo)
and
Linda Tsatsanis (voice), Nathan Whittaker (cello), 
Janet See (flute), Byron Schenkman (harpsichord)

PROGRAM
Prelude in G Major for harpsichord             Jean-Henry D’Anglebert  
Ladrang GADHUNG MLATI, laras slendro pathet sanga, 
 for solo gender barung

Prelude and Fugue in E Minor for flute and harpsichord      J.S. Bach, arr. F. von Huene  
Ketawang PANGKUR NGRENES, Pathetan Pelog Lima Wantah  

Sarabande in G Major (BWB 816), Aria Bete aber auch dabei (BMV 115)    J.S. Bach
Gendhing Bonang TUKUNG, ketuk 4 kerep, minggah 8, 
 laras pelog pathet barang

INTERMISSION

Pathetan Slendro Manyura Wantah, Ketawang GAMBUH

Andante and Presto for cello and continuo (from op. 5, no. 2)              Francesco Geminiani  
Aria Süsse Stille for soprano, flute, and continuo (from Nine German Arias)       George Frideric Handel

Pathetan Pelog Barang Wantah, Ladrang WILUJENG

GAMELAN PACIFICA PERFORMERS
Jackie An, Michael Dorrity, Stephen Fandrich, Neil Hines, Ted Gill, Jessika Kenney, Joe Kinzer, Deena 
Manis, Anna McDermott, Jarrad Powell, Richard Robinson, Jared Rosenacker, Stephanie Shadbolt, Jesse 
Snyder, Christina Sunardi, Astrid Vinje, Beth Yip
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Cornish Music Series Presents:

BACH-GAMEL 
Sunday, December 8, 2013 at 7 p.m.

Brad Shepik
Saturday, March 1 at 8 p.m.

Jazz guitarist, composer and Cornish alum (’88) 
Brad Shepik performs with Cornish faculty 
members Chuck Deardorf (bass) and Mark Ivester 
(drums). 

Torch
Thursday, March 20 at 8 p.m.

Poised between progressive jazz, post-rock, and 
contemporary classical music, the quartet’s original 
compositions are a playful juxtaposition amidst 
their heady intellects and groove-craving souls. 
With Brady Millard-Kish (bass), Ben Thomas (vibes 
| percussion), Eric Likkel (clarinets), and Brian Chin 
(trumpets).

Hee-Sung Jang
Sunday, March 23at 7 p.m.

Seattle International Piano Competition winner 
Hee-Sung Jang presents a solo concert of works by 
Haydn, Ravel, Gershwin, and Rachmaninoff.

For more information on Cornish Music Series 
concerts and masterclasses:
www.cornish.edu/musicseries

Fire and Passion: Music of the Spanish and 
Italian Baroque
Sunday, February 2 at 7 p.m.

Harpsichordist Byron Schenkman and Baroque 
violinist Ingrid Matthews perform a program of 
virtuosic music by Giovanni Battista Fontana, 
Girolamo Frescobaldi, Isabella Leonarda, 
Bartolomeo de Selma y Salaverde, Domenico 
Scarlatti, and Francesco Veracini.  

Ralph Alessi Baida Quartet
Thursday, February 6 at 8 p.m.

Following up on the new ECM release, Baida, 
Ralph Alessi (trumpet), Gary Versace (piano), 
Drew Gress (bass), and Nasheet Waits (drums) 
stop by Cornish on their tour of the west coast.
Co-presented with Earshot Jazz.

Canzonetta
Sunday, February 9 at 7 p.m.

With repertoire spanning the last 600 years 
of choral music, sacred and secular, popular 
and obscure, in many different languages, 
Canzonetta sings music that still begs to be sung.

Seattle Modern Orchestra
Thursday, February 20 at 8 p.m.

French cellist extraordinaire Séverine Ballon 
performs solo cello works, and with the 
orchestra, works by quintessential composers of 
our century such as Helmut Lachenmann, James 
Dillon, Liza Lim, Sofia Gubaidulina and Iannis 
Xenakis. 

Upcoming Cornish Music Series concerts:
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The name Bach is synonymous with Baroque music, 
while the word “gamel” means “to hammer” in Java-
nese and is the root word for the fascinating orches-
tral music known as Europe and the Southeast Asian 
tradition of Javanese gamelan: 
1) symmetrical hierarchical rhythmic structures; 
2) two-part antecedent-consequent melodic struc-
tures to articulate form; 
3) the implementation of goal-oriented devices 
(harmonic cadence in Baroque, seleh in Javanese 
gamelan) for articulating movement through the 
structure and marking points of arrival; 
4) the use of stylized improvisation (continuo in Ba-
roque, garapan in gamelan) in accompanying parts 
based on a common practice and guided by a me-
lodic line; and 
5) the importance of royal courts in the fostering of 
music creation and performance, to name a few.

This evening’s concert will juxtapose these two tradi-
tions, not to make an academic point of comparison, 
but to allow the audience an opportunity to discover 
elements of contact, nearness, similitude, and sym-
metry, be they of musical features or simply atmo-
spheric feel. In the far background of this, one might 
sense the elusive “universals” of musical expression. 

COMPOSITIONS
In the first half of the program pieces are paired to-
gether so that they might merge as one continuous 
performance, not separated by applause. Prelude in 
G Major for harpsichord by Jean-Henry D’Anglebert 
is an unmeasured prelude by a harpsichordist at the 
court of Louis XIV, whose music was studied by Jo-
hann Sebastian Bach. The unmeasured prelude is 
a uniquely 17th-century French form in which the 
pitches are notated but not the rhythms. This type of 
prelude is meant to sound rather improvisatory as it 
sets the mood for what is to follow. In a similar way, 
Ladrang GADHUNG MLATI begins with a prelude 
section that is rhythmically free, but then settles into 
a more measured style of playing. We are not sure of 
the exact origin of this gendhing (composition), but 
it is said to have come from the South Sea, as a gift 
from Kangjeng Ratu Kencana Sari, queen of spirits 
in the land of shadows, and ruler of the kingdom of 
the South Sea.
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Prelude and Fugue in E Minor by J.S. Bach, arranged 
for flute and harpsichord by F. von Huene. In the 18th 
century Johann Sebastian Bach was generally regard-
ed as old-fashioned and perhaps a bit pedantic. From 
his own perspective he was a working musician serv-
ing God and the Church. He provided sacred music 
for each Sunday of the year and taught his sons and 
other students to serve as well. Many of his instru-
mental works, including his preludes and fugues, 
were conceived as teaching pieces. In western music 
tonal compositions are usually associated with major 
or minor keys. In Javanese music pieces are either in 
slendro or pélog, two distinct scales (laras). But there 
is a further distinction known as pathet, which is the 
particular mode within a scale. Ketawang PANGKUR 
NGRENES is in laras pélog pathet lima. Pathet lima 
has a rather minor modal sound to the western ear. 
Perhaps it correlates interestingly with the feeling of 
E minor.

The Sarabande in G from Bach’s fifth “French Suite” 
follows the more fashionable trend of stylized dance 
suites for the harpsichord. The aria Bete aber auch 
dabei from a cantata for the 22nd Sunday after Trin-
ity implores the sinful congregation to pray for mercy 
and purification. Gendhing Bonang TUKUNG re-
veals the strong style instruments of the gamelan in 
a rigorous and austere composition whose elegant 
and subtle melodic phrasing is worthy of Bach. The 
gendhing (composition) was composed during the 
reign of Pakubuwono IV (1788-1820), the fourth su-
suhunan or ruler of Surakarta.

The word Gambuh in the title of Ketawang GAMBUH 
refers to a Javanese poetic form. The Gambuh verse, 
or pupuh, performed tonight is the most well-known 
Gambuh verse from the classic philosophical treatise, 
Serat Wulangreh. Gambuh is one of the many poetic 
meters used in the Serat Wulangreh by writer and Ja-
vanese royalty Sri Pakubuwana IV (ruler of Surakarta 
from 1788-1820). Gambuh usually includes themes 
of kinship, family, and advice or piwulang. This par-
ticular Gambuh gives advice or counsel, and at the 
same time discusses the importance of the subject of 
advice giving.

JANET SEE is one of today’s outstanding performers 
on Baroque and classical flute. For over 30 years 
she has performed as a soloist, in chamber music, 
and in orchestras throughout North America and 
Europe. See lived in London for 12 years, where she 
played principal flute for Sir John Eliot Gardiner’s two 
orchestras, with whom she recorded the complete 
Mozart Operas and Beethoven Symphonies as well 
as numerous other discs. She also played principal 
flute for The Taverner Players, conducted by Andrew 
Parrott. In North America, See plays principal flute 
and has recorded Vivaldi and Mozart Concertos with 
Philharmonia Baroque under Nicholas McGegan. 
She also performs frequently with the Portland 
Baroque Orchestra and as guest soloist with chamber 
music ensembles throughout the United States and 
Canada. Among her highly acclaimed recordings are 
the Vivaldi Concertos and the complete Bach Flute 
Sonatas, both recorded on the Harmonia Mundi 
label. Other labels she has recorded on include DG 
Archive, EMI, Erato, Hyperion, and Phantom Partner. 
See is on the Early Music Faculty at Cornish College of 
the Arts and is an active, enthusiastic teacher of early 
flutes and also interpreting the nuance and language 
of Baroque and classical music on modern flute. She 
received her degree at Oberlin Conservatory, training 
with Robert Willoughby; her post-graduate training 
was with Frans Vester in The Hague. See is a qualified 
teacher of the F. M. Alexander Technique, having 
trained in London with Walter Carrington.

Hailed as “ravishing” (The New York Times) and 
possessing “sheer vocal proficiency, a bright, flexible 
voice, big but controlled, shaded with plentiful 
color” (The Boston Globe), Canadian soprano 
LINDA TSATSANIS enjoys an active and diverse 
career. Tsatsanis’ versatile voice makes her equally 
comfortable on the opera stage and concert hall while 
being able to sing intimate renaissance song or world-
premiere performances. Tsatsanis has appeared as 
soloist with the Seattle Baroque Orchestra, Auburn 
Symphony, Pacific Musicworks, Orchestra Seattle, 
Helios Opera, and Pacific Baroque Orchestra, and 
has been presented by the Indianapolis Early Music 
Festival, San Francisco Early Music Society, and

Magnolia Baroque Festival. Tsatsanis holds degrees 
from the University of Toronto and Indiana University. 
She has a solo album with Origin Classical, And I 
Remain: Three Love Stories, described as a “seductive 
recital of the darker sides of 17th-century love” 
(Gramophone), and can also be heard on recordings 
by the Canadian Broadcasting Corporation and 
Naxos.

Cellist NATHAN WHITTAKER enjoys a unique 
and diverse career as a concert soloist, chamber 
musician, recitalist, teacher, and historical cello 
specialist. He served as the Principal Cellist of the 
Columbus Indiana Philharmonic and Columbus 
Symphony as well Associate Principal Cellist with 
the Terre Haute Symphony Orchestra. As a chamber 
musician, Whittaker has performed in various music 
festivals throughout North America and Europe. 
He has enjoyed performing with various chamber 
ensembles across the country and is a founding 
member of the Seattle-based Op. 20 String Quartet. 
Currently, he is a member and featured soloist of the 
Seattle Baroque Orchestra and the Seattle Baroque 
Soloists, and performs regularly with the Pacific 
Baroque Orchestra and Portland Baroque Orchestra. 
As a member of Plaine & Easie, an Elizabethan-era 
quartet, he won the Grand “Unicorn” Prize in the 
2009 EMA Medieval and Renaissance Competition 
in New York City. Whittaker has served on the faculty 
of the Indiana University String Academy and was 
the founding lecturer for the Columbus Indiana 
Philharmonic “Behind the Scenes” series. Nathan 
Whittaker earned his bachelor’s and master’s degrees 
in cello performance from Indiana University; he 
earned a Doctor of Musical Arts in 2012 with Toby 
Saks at the University of Washington. His private 
instructors have included Helga Winold, Tsuyoshi 
Tsutsumi, Stanley Ritchie, Toby Saks and Peter Wiley. 
He can be heard on CBC and NPR, has recorded 
with the Harmonia and ATMA Classique labels, 
and is featured on the debut recording of the Seattle 

Baroque Soloists.

.
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Sekar Gambuh ping catur
Kang cinatur polah kang kelantur
Tanpa tutur katula tula katali
Kadaluwarsa katutuh
Kapatuh pan dadi awon

And tis true, when actions are imbalanced,
Without wise council, or disregarded,
When forgetfulness of teachings occurs
The way becomes troubled.
 

Geminiani and Handel represent a more popular 
style of music in the early 18th century. Although 
Handel was born in Germany, they both came of age 
in Italy under the influence of Arcangelo Corelli and 
then both settled in England where they achieved 
great success. There they performed together, with 
Geminiani on the violin and Handel at the keyboard. 
Handel’s aria Süsse Stille is one of nine settings of 
poems by Barthold Heinrich Brockes, most of which 
are about experiencing the glories of God through 
the wonder of nature. The aria on tonight’s program 
celebrates the sweet quiet and peaceful serenity that 
awaits us when our futile work is over.

Ladrang WILUJENG dates from the reign of Mang-
kunegara IV (1853-1881). His court is known for his 
contributions to the traditional arts. There were likely 
some contributions to the gamelan tradition at this 
time that were influenced by Western music, such as 
the use of the siter, a European-style zither, and the 
performing of gamelan music in concerts, in addition 
to accompanying functions or as accompaniment for 
dance and theater. The title of the piece, wilujeng, 
translates as being well, safe, sound.  

Program notes by Jarrad Powell, Jessika Kenney, and 
Byron Schenkman.

Originally formed in 1980, GAMELAN PACIFICA 
has a reputation for creating diverse productions that 
merge traditional and contemporary musical forms 
with dance, theater, puppetry, and visual media. The 
ensemble has been a guest performer at the Smith-
sonian Institution’s Festival of Indonesia, the New 
Music across America Festival, the Vancouver New 
Music Society, On the Boards, and the Walker Art 
Center. In the Northwest, it performs regularly and 
has appeared at venues including the University of 
Washington, Seattle University, Town Hall, Cornish 
College of the Arts, the Seattle Art Museum, Ever-
green State College, Centrum, and the Bumbershoot 
Festival. Some of the most notable artists of Indo-
nesia have been guests of the group, including Su-
trisno Hartana, Wayan Sinti, and Didik Nini Thowok. 
Gamelan Pacifica’s album Trance Gong (O. O. Discs) 
has received international acclaim. The ensemble is 
directed by noted composer and Cornish College of 
the Arts Professor Jarrad Powell. Gamelan Pacifica is 
a respected non-profit arts organization that supports 
various programs and special projects relating to mu-
sic and dance, with an emphasis on cross-cultural 
and interdisciplinary collaboration. It has been the 
recipient of numerous grants, including support from 
the National Endowment for the Arts, the Rockefeller 
Foundation, and Arts International, and is currently 
supported in part by sustaining funds from the Seattle 

Office of Arts and Culture and 4Culture.

 

JESSIKA KENNEY is a Northwest based vocalist and 
composer/improviser who practices the traditional 
vocal arts of Classical Persian Avaz and Central Ja-
vanese Sindhenan. Her on-going collaboration with 
violist/composer/improviser Eyvind Kang has been 
described in the New York Times as “work of delicate 
beauty” and  “serious, refined music”, and includes 
2011 and 2012 releases on Ideologic Organ curated 
by Stephen O’Malley. Kenney has performed the vo-
cal works of John Cage, Lou Harrison, Jarrad Powell, 
Morton Feldman, and Tadao Sawai, and collaborated 
with many others from varied contexts for live perfor-
mance and recording. Kenney’s compositions focus 
on the translation of melodic nuance and revelatory 
atmospheres found in classical poetry, including a 
new work for gamelan and Persian instruments based 
on the life and ideas of Jelaluddin Rumi’s teacher, 
Shams of Tabriz, performed in 2013 by Gamelan Pa-
cifica, as well as “Concealed Unity” for choir and 
orchestra, co-composed with Eyvind Kang and per-
formed in April 2013 at Reykjavik’s Tectonics festival. 
Kenney has studied and performed Classical Persian 
music and poetry with Ostad Hossein Omoumi since 
2004, sings as part of many gamelan ensembles, and 
is an adjunct faculty member at Cornish College of 
the Arts.

STEPHEN FANDRICH is a pianist, vocalist, and com-
poser. In addition to performing classical piano he 
is known as a skilled improvisor. He began learning 
music at the piano by ear from recordings and by rote 
from his father Darrell Fandrich, a gifted pianist and 
renowned piano technician. Fandrich attended Cor-
nish College of the Arts as a jazz pianist under Randy 
Halberstadt, as a classical pianist under Peter Mack 
and finished with a degree in music composition un-
der Jarrad Powell. His skills as a vocalist,  overtone-
singer, and composer for voice have brought him all 
around the Puget Sound area and the Northwest, 
Alaska, New York, Hawaii, Canada, Central Java and 
Bali. Fandrich has dedicated much of his study and 
composition to the evolution of his voice as a mem-
ber of Gamelan Pacifica, the Waterman/Fandrich col-
laborations in music and poetry, and as founder and 
director of the Seattle Harmonic Voices.

JESSE SNYDER began studying Javanese gamelan 
music in 1988 as a music major at Wesleyan Uni-
versity, where he also studied Carnatic and Hindu-
stani vocal music. In 1990 he spent four months in 
Madras (Chennai) in preparation for his senior thesis 
performance in Carnatic vocal music. Snyder first 
travelled to Solo, in Central Java, in 1997, and re-
turned in 1999 for a year-long Dharmasiswa schol-
arship to study gamelan music. During this year he 
had the privilege to study with many of the leading 
exponents of the Solonese tradition, including both 
faculty from Sekolah Tinggih Seni Indonesia (Indone-
sian College of the Arts) and freelance musicians. In 
recent years Snyder has become increasingly sought 
after as a teacher of Javanese music, both through 
formal group and individual instruction, as well as 
leader of ad-hoc musical ensembles. He has also 
conducted introductory workshops for music educa-
tors with no background in Javanese music. In the 
summer of 2006, Snyder joined prominent gamelan 
musicians from Indonesia and the US on a national 
tour of wayang (puppet theater) performances.

BYRON SCHENKMAN has recorded more than 30 
albums of 17th- and 18th-century repertoire, includ-
ing recordings on historical instruments from the Na-
tional Music Museum and the Museum of Fine Arts, 
Boston. He received the Erwin Bodky Award from the 
Cambridge Society for Early Music. He is a member 
of the new period instrument ensemble Gut Reaction 
and has been a featured guest with the Chameleon 
Arts Ensemble of Boston, the Daedalus Quartet, the 
Northwest Sinfonietta, Pacific Baroque Orchestra, 
Philharmonia Northwest, and the Portland Baroque 
Orchestra. He also appears frequently in recital with 
violinist Ingrid Matthews, with whom he co-founded 
the Seattle Baroque Orchestra in 1994. Schenkman 
is a graduate of the New England Conservatory and 
received his master’s degree with honors in perfor-
mance from the Indiana University School of Music. 
He currently teaches at Seattle University and Cornish 
College of the Arts. In 2012, he also served as guest 
lecturer in harpsichord and fortepiano at the Indiana 
University Jacobs School of Music.
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